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JlomyxoBa C. O. )KuBonuc y nmiaroroBui cTy1eHTiB — Maii-
OyTHiX daxiBuiB rpadiunoro nu3aiiny. CouianbHi 3MiHH, Ki €
HACJIIKOM MEepeXoy BiJl MOCTIHIYCTpiaabHOTO 0 iH(opMariii-
HOTO CyCIIBCTBA, MPHUBENH A0 KapIHHAIBHUX 3MiH Y MacoBii
cBiomocti. HoBa couianpHa fiiicHICTh BUCYBa€ HOBI BUMOTH 10
3MmicTy mpodeciiiHoi OCBITH. Y CTaTTi IpoaHAI30BaHO CUTYALIIIO,
sIKa ICHY€E 3 BUKJIAaHHAM XyJIOXKHIX aKaJIeMIYHUX TUCIHILTIH B
YMOBaXx Iepexoay BHILOI MpodeciiiHoi OCBITH HA HOBI Aep)KaBHI
cranaapti. ChOrofHI BUKJIaqa4i Xy[I0XKHIX AUCUMIUIIH y CBOIN
MeAaroriyHii AisUTBHOCTI CTUKAIOTHCS 3 MPOOIEMOIO HEBIIIOBIA-
HOCTI TPaJMI[ItHAX METOIiB BUKJIaIaHHS )KUBOIHCY HOBHM LILJISIM,
3ammUTaM i MOXKIIMBOCTSM Y CHCTEMI MiATOTOBKH MAaOyTHIX an3aii-
HepiB. Y cTaTTi OKpecieHo NpodeciiHo-Nenarorivti NpHHININ
HOBOI aBTOPCHKOi EKCIIEPHMEHTaIbHOI METOJMKH BHKIIAJaHHS
XKHUBOIIUCY, TTOOYIOBAaHOI Ha IHTErparil XKUBOMUCY 1 JUCIUILTIH
podeciiHOro MUKy — KOMIIO3HILi{, PHUCYHKa, KOIbOPO3HAB-
CTBa — 13aCTOCYBAaHHI HOBITHBOTO IHCTPyMEHTApIIO B IPAKTHIHIN
IisTbHOCTI cTyAeHTIB. ITifcyMKH HpPOBEIEHOTO EKCIEPUMEHTY
CBif4aTh, MO0 PO3pOOICHAa METOIMKA BHKIALAHHS SKHBOIHCY
MaiOyTHIM rpadivHUM Au3aliHepaM € pe3ylIbTaTHBHOIO.
Ki11040Bi ¢J10Ba: )XHBOMNIC, METOANKA, BUKJIAJaHHs, TBOPUICTS,
TpaJuLis.

JlomyxoBa C. A. )KuBonuchr B NOAr0TOBKE CTYIEHTOB — OY-
AYIAX CHEeNNATHCTOB rpadguyeckoro an3aiina. ComuanbHbie
H3MCHEHNUSI, KOTOPBIC SBISIOTCS CICACTBUEM MEPEXOfa OT MOCT-
MHIYCTPHAIBHOTO K MH(POPMALHOHHOMY OOIIECTBY, IPHBEIH
K KapAWHAJIBHBIM M3MCHCHMSIM B MacCOBOM co3HaHuu. HoBas
COLMaNIbHAs JIEHCTBUTENBHOCTD BBIABUIACT HOBBIC TPeOOBAHHS
K COIEpKaHHI0 MpodecCHOHAIBHOrO 00pazoBanus. B crarbe
IPOAHAIM3UPOBAHA CUTYAIlHs, KOTOPAs CIIOKMIIACH C IIPETIo/IaBa-
HHEM XyIOKECTBEHHBIX aKaICMHYCCKUX JUCLHUIUINH B YCIOBHUSIX
THIepexo/ia BBICIIETo NMPo(peCcCHOHAILHOTO 00pa30BaHMs Ha HOBBIC
rocyaapcTBeHHbIC CTaHAApThL. CeroHs MpernoaaBaTesy XyIoKe-
CTBEHHBIX AWCIUIUIMH B CBOCH IEIaroruyecKoil AesTeIbHOCTH
CTaJIKMBAIOTCS C MIPOOJIEMON HECOOTBETCTBHS TPAJHIIMOHHBIX
METOZIOB MPEIOAaBaHMs KUBOIMKMCH HOBBIM LIEIISAM, 3alIPOCaM H
BO3MOXKHOCTSIM B CHCTEME IOATOTOBKH OyyImX qu3aifHepoB. AB-
TOP ONpeJIENAeT MPOeCCHOHANBHO-EAArOrnYeCKIE TPHHIIUITBI
HOBOIT 9KCIIEPHMEHTAIBHON METOAMKH [PEIIOaBAHNS )KHBOIIHCH,
HOCTPOCHHOI Ha MHTErPAIMK AUCLUILUIIH NPOPECCHOHATFHOTO
LIMKJTa — PUCYHKA, KOMITO3HLINH, [IBETOBEACHUS — U IPUMCHCHHU
HOBEHIIIEr0 MHCTPYMEHTApHs B NPAKTUUCCKOH NEATEIBHOCTH
CTY/ICHTOB.

KuroueBble ci10Ba: )UBOIKCH, METOINKA, TIPENIOJJABAHNE, TBOP-
YECTBO, TPaINLIS.

Lopukhova S. Painting In the Teaching of Students — Future
Graphic Design Specialists.

Background. Nowadays the world of information creative
technologies defines the development direction of society. Social
changes, which have arisen as aresult of transition from postin-
dustria to information society, caused drastic changes in mass
thinking. There appear new issues and needs in the educational
field. Visual and information incentives cover all the training
directions for students in high school, including professional
design education. The article analyses the situation appeared in
teaching artistic academic disciplines during transition of high
professional education to new governmental standards, which may
be determined as problematic. The current traditional “universal”
approach to teaching painting is based on strong normativity of
the educational process and it does not consider on one hand the
specific nature of education that is changing with time, on another
hand — peculiarities of design thinking.

Objectives. Social changes, flow of open-source information, pace
of life, technological progress, wide range of possibilitiesrequire
changes in educational programs and methodologies for profes-
sional training of students. The society isin need of highly skilled
specialists, professionals ableto be self-organized, responsibleand
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reliable in the professional sense. The design industry reguires a
creative approach. Creativity does not duplicate classical samples,
but it generates new ideas and implements them without using
traditional ways of thinking. The purpose of the articleisto prove
the necessity to integrate traditional academic and innovative
approaches in teaching painting.

M ethods. The author puts an experimental educational program
into practice in his teaching practice. The program is based on
interaction between painting and elements of the professional
area — composition, drawing, color and painting techniques. The
intergration of disciplines contributes to mastering the original
visual language by the students. The elements of the visual
languageinclude scope, proportions, ratio of light and shade, size
and space, color and monochromaticism, contrast and nuances.
This methodology allows optimizing and combining traditional
methods in teaching painting with scientific approach to color as
well asjoining themain subjectsof thebasic disciplinesin paining.
The program includes a range of different practical tasks which
hel p students study and comprehend the environment, understand
the principle under which living forms have devel oped and mas-
ter the skills of graphic painting. Each task is aimed at solving
certain tasks. Time, alocated for the discipline, isstrictly limited
by the modern education standards. Due to this reason, the task
isperfomed in ashort term, thusit makes students self-controlled
and self-discplined, patient and responsible. Integrating painting
disciplines, altering taskswhich are different in meaning allow stu-
dentsin classes of painting to study the interaction between form
and texture with color, study to generalize paintings, eliminating
needless details, conduct a research of a graphic language. The
completion extent of a painting is defined by the extent at which
atask has been performed. The educational and creative process,
organized in this way, allows gradualy transferring know-hows
into skills, which isthe basis of design thinking.

A teacher should understand what astudent must know, the amount
of material to be learned, and how to build the future of design
activity on the basis of the acquired knowledge. A teacher should
clearly state the purpose and technical conditionsof acrestivetask,
define the development direction, indicate the possible ways for
graphical transformation in painting, but a student must find the
solution on his own. Besides, a teacher’s responsibility is to cre-
ate a favorable atmosphere for developing such students’ traits as
initiative, ability to creative thinking as welll as for finding creative
solutions. Students handle the subject-oriented materia through
solving different educational tasks and they focus on achieving
some result. This methodology makes students comprehend the
connection between an author ideaand the character of agraphical
language used for painting, visual peculiarities of an object and
the way to depicting its “image”, techniques and their relevance
tothework. Painting actively formsthe aesthetic taste of students.
Students gradually acquire the skills to work consistently at the
task on painting by following the principle: from the general to
the particular and from the particular to the enhanced general,
making students skilled at working with dimensional and spatial
compositionsaswell as color and texture characteristics of objects.
Results. Asaresult of practice under the experimental education
program, there are reasons to consider that the mentioned
methodology develops students’ ability to analyze, process and
synthesize information, systematize the acquired knowledge;
promotes cregtive thinking; forms qualities which expand possi-
bilitiesin performing constructive and graphical work at adesign
project aswell asin establishing aesthetical and emotional images.
Studying artistic and methodological perspectives, defining new
purposes, identifying key competences guarantee the effective
outcome of the experimental program.

Conclusions. Regardless of the working area a professional will
choose — polygraphics, graphical design, clothing design, envi-
ronment, interior — he will always face with the notions related
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to painting — composition, proportion, form, tinge, shape, color,
character, harmony. An artist-designer, mastered the original
visual language in painting classes, is able to quickly establish
effective communication between a design object and society —
enhance functional and consuming characteristics of a design
object, create aesthetical image and find the way to convey the
essence to a customer.

K eywords: painting, methodol ogy, teaching, crestivity, tradition.

IMocTtanoBka mpodjaemu. CorliaibHi 3MiHH,
K € HAaCJIiIKOM IIePEX0.Ly Bijl TOCTIHIYCTPiaJIbHOTO
1o iHGOpMaIifHOTO CYCIJIbCTBA, BILUIMBAIOTH HA
BCi chepu JMoaChKo1 mismbHOCTI. [TocTaroTh HOBI 3a
3MICTOM IPOOJIEMHU Ta MOTPeOH 1 B rairysi qu3anHy.
CrpimMKka 3MiHa COIliaJIbHOT AIMCHOCTI BUCYBa€ HOBI
BUMOTH JI0 3MIiCTy mpodeciiiHoi 0CBITH MalOyTHIX
JM3aiiHepiB, 10 MeToiB i (hopM poboTH 3i CTyICH-
tamu. CyCcniIbcTBY TIOTPiOHI BUCOKOKBaJIi(hikoBaHi
(haxiBri, mpodecioHanm, 3MaTHi 10 CaMOOpTaHi3ailii,
BiIOBiNabHI Ta mpodeciitno HamiiHi. ChOromHi
Maiike B KOXKHOMY TYMaHITapHOMY a00 TEXHITHOMY
BH3 VYkpainu € ¢akynsreT au3aiiHy 3 kadenpamu
Ppi3HOI cremianizanii, B MeKaX SKUX BUKIAJAE€ThCSI
6a3oBa B cucTeMi nmpodeciitHoi MiATOTOBKY aKaje-
MiuHa gucuurutina «Kusomucy. HaBuansHi 3akmanan
B MCTOJUIII BUKJIAIAaHHS KUBOITUCY TOTPUMYIOThCS
B OCHOBHOMY TPaJIHIIii cTapoi akageMiqHOT ITKOJIH,
IO CKJIANTUCS 1 30€epiraroThCsi MPOTATOM TPUBAJIOTO
yacy B MEPHINX YCTaHOBAaX MpoQeciiHOro Hamps-
My — aKaJIeMisX, XyIO)KHIX IHCTUTYTaX, YAUIHIIAX.
HuHi B HaBYaJILHUN TIPOIEC aKTUBHO BIIPOBAIKY-
FOThCSI HOB1 OCBITHI KOHIIEMIIi{, HOB1 JUCIMILIIHHU 3
KOJIOCAJTbHUMH HaBYAITbHUMH peCcypcaMy i HOBITHIM
TEXHOJIOTIYHUM 1HCTPYMEHTAPIEM, 3aTBEPKYIOTHCS
HOBI JiepXaBHI HOpMaTHBU. BinmosinHo, ckopouy-
€ThCS 00CSAT Yacy Ha TPAAUIIIHI aKaIeMidHi JUCIIH-
mriau. Came ToMy BUKJIaAaqi XyOKHIX TUCITUTUTIH
y CBOi#l MEAAaroTivHiil JiSIbHOCTI CTHKAKOTHCS 3
MPOOJIEMOIO HEBIIMTOBITHOCTI TPATUITIHHUX METOIIB
BUKJIAJIaHHS JKUBOIKHCY HOBUM I[UISM, 3aUTaM i
MOXXJIMBOCTSIM Yy CUCTEMI NPOo(eciiHOro HaBYaHHSI.
Crae 3p0o3yMiJIiM, 10 KJIaCHIHy (popMy BUKITaJaHHS
JKHBOIIMCY B HOBUX YMOBax 30€pertu HEMOXKIUBO.
Heo0OximHO po3po0iIsiTH HOBI CXEMHU HABYAIBHOTO
MPOIIECY i IIyKaTH HOBi ()OPMH 3aCBOEHHS MaTepiay,
pearyiods Ha BCi 3MiHU COLIaIbHUX YMOB i BUMOT.

Meta crarri. [Ipusnauenns ocirn — 30e-
piraty i mepemaBaTH BiJ TOKOJIHHS 1O TTOKOJIHHS
KyJIBTYPHI TpaJuIilii MUHYJIOTO i BOAHOYAC OyTH
B aBaHTap[li CyCIJIILHOTO PO3BHUTKY, BPAXOBYIOUH
00’€KTUBHI pHcH cydacHOTO CBiTy. [locTae muTan-
HSI: SIK B YMOBax yKpai 0oOMeKeHOro Jacy 30epertu
KJIACHYHY TPAJUIIO 1 OJHOYACHO «OCYYaCHHUTH» W
OIITHMI3yBaTH METOANKY BUKJIA/IAHHS )KUBOIINCY, 32~
CTOCOBYIOYH HOBITHIH IHCTPYMEHTAPIH Y IPaKTHYHIH
JUSTBHOCTI CTYACHTIB. Y 3B’S3Ky 3 IIUM BHUHUKJIA
HEOOXiTHICTH Y pO3p0o0Ili HOBOTO 3MiCTy HaBYAIILHOT
IporpamH 3 KUBOMHUCY. MeTa cTaTTi — OKPECIUTH
(haxoBO-IIeIaroTiYHiI MPUHITUITH ONTUMAIILHOI 1 Hai-
O1IbII Pe3yJABTATUBHOT METOAMKY BUKJIAJAHHS JIHC-
oMUty «JKUBOIKCY, BU3HAYUTH CIIIBBIIHOIICHHS
MIX TpaauLiIMH «yHIBEpCaIbHOI» aKageMi4HOi
IITKOJIM Ta iIHHOBAIISIMHA B HABYAJIbHOMY TIPOIIECi.

AHaJIi3 nonepenHix Aocaixkenb. [nes pedop-
MYBaHHS CUCTEMH BUKJIaJIaHHS aKaJICMiYHHUX TUCIIU-

IIJTiH Yy XyI0KHIX HaBYaJbHUX 3aKIIagax BiAMOBITHO
10 BUMOT yacy — He HoBa. Ha mouarky XX ct. B
Himeuuuni Ta Pocii Oyiu 3acHOBaHi BCECBITHBO BiJIO-
Mi IITKOJTH, SIKi 3aII09aTKyBAJIH MiJTOTOBKY 1 BUITYCK
IUTIIIOMOBaHKX (DaxiBIliB y ramysi au3aiiny, — ba-
yxay3 (Himeuuuna, 1919-1933 pp.) i BXYTEMAC
(«Bwiri XymosKkHbO-TEXHITHI MACTEPHI», paasTHChKA
Pocist, 1920-1939 pp.). Came 1i 3aknany BIepIie
MPOTOJIOCHJIM BiJIMOBY BiJl KJIACHYHHUX METOJIB Ha-
yaHHs. [IIkomu Manu cxoxi mporpamu. Tpamuiii
aKaZeMiYHUX TUCIHIUIIH MOCTYIIOBO BHUTiCHSUINCH
EKCIICPUMEHTAJIbHIMH KJIaCaMU, BHOYIOBYyBaIach
HOBa KOHIIETIIIisI KOHCTPYKTHBHOI (hopMabHO-aHa-
JTTHYHOT METOAUKH ITPOCTOPOBOTO MUCIICHHS, BIIPO-
BaJKyBaJlach KOMILICKCHICTh HaBUaHHS. Pe3ynbraTu
ekcriepuMenTiB mki bayxays i BXYTEMAC i auni
3aJMIIAIOTHCS BUCOKUMHE 3pa3KaMHi MHCTEITBA M-
3aiiny. [4; 11; 12] ITincymku gociimkens loxanHeca
ITTena, omHOTO 3 IPEICTABHUKIB aBaHTapTHOTO T10-
KOJIIHHS XYJIO)KHHUKIB 1 apXiTEKTOPIB, K1 3aCHYBAJIH
Bayxay3, i HaliBiJOMIIIIOr0 JOCTIJHHUKA KOJILOPY B
MUCTEITBI, JSATIA B OCHOBY CY4YacHOTO KOJIBOPO-
3HaBcTBa. Kuura I. Itrena «MucteurBo Koinbopy»
CTaJia XpeCTOMATIHOI, a loro METOAMKA aHali3y
1 KOHCTPYIOBaHHS KOJIBOPY aKTHBHO BHKOPHCTOBY-
€ThCsl B cydacHoMy am3aiiHi. Te, mo I. Itten Oys
XYIIO’)KHUKOM 1 3yMiB IITH Jaji BUBYCHHS JIHUIIIC
($hi3MYHUX BIACTHBOCTEW KOJBHOPY, HAA3BUYAHHO
PO3IIMPHUIIO JTiara30H HOro CIOCTePEKEeHb 1 BUCHO-
BKiB. Y Bayxaysi I. ITren Buknanas po3pobieHuit
HUM TaK 3BaHUHN «POPKYpC» — CKIATHUHN 1 HOBHMA
32 METOIMKOIO JIEKIIIHHO-TIPAaKTUIHUN KYPC 3aHATh
13 IHTETPOBaHMX XYAOKHIX qUCIHILTIH. [5] KoxkHOMY,
qus npodeciitHa TisUTbHICTH OB’ s13aHa 3 KOJILOPOM,
MOTpiOHA TUCIUIUTIHYIOYa CHUJIa 3HAHHS 3aKOHOMIp-
HOCTEH MposBIB KONbOpPY, BBaxaB 1. ITreH. Bin OyB
KaTeTOPUIHNM IIPOTUBHUKOM IPOIIECY MEXaHITHOTO
HaBYAHHSL, TOPOXKHBOTO IIOBEPXHEBOTO HACITITyBaH-
Hs1, MEXaHIYHOT'O KOTTiFOBaHHs Harypu. OCHOBHA METa
HaBYaHHS, CTBEPKYBaB . ITTeH, — cripusiti po3Bu-
TKY B CTYACHTI CIIOCTEPEKITMBOCTI, 0€3MOCEPEaHbO-
rO MOYYTTS I MUCIICHHS, MACTEPHOCTI BOJIOJIHHS
(dhopmoro i kKompopoM. Bukiamady ciig BU3HABATH
i 3axumiary cyd’ €KTUBHY BUPA3HICTh CTYIEHTA, 3a-
0XOUYyBAaTH HOTO 10 BUBYCHHS 00’ €KTUBHUX 3aKOHIB
(dhopMu i KOIBOPY, JOTIOMAraTy MOBIPUTH Y BIIACHI
CHJIM 1 PO3BUBATH TBOPUYWH XHCT, 3aKIaJCHUAN TIPH-
ponoro. [6] MaiicrepHro xxuBomnucy B bayxaysi ouo-
moBaB B. B. Kannuacekuii. Bin unTaB Kijgbka KypciB,
HaiBimomimuM OyB «Koiip» — Teopis KoIbopy
BiJ| icTOpii PO3BUTKY Pi3HUX KOJIPHHUX CHUCTEM JIO
CydJacHO] ICHUXOJIOTIi CIPUHHATTS KOJIBOPY. Y CBOii
HaB4anbHIN nporpami B. B. Kannuncekuii peanizy-
BaB MPHUHIUIIOBO HOBUH MiAXiJ 0 BUCHHS PO KO-
JIip — 3aCHOBAHUH Ha aHATi31 OKPEMHUX TUTACTUIHHUX
€JIEMEHTIB (TOYKH, JIiHii, IUTOMIWHM) 1 TOCIiIKESHHI
X B3a€MOIIT 3 KOJILOPOM Y 300pakeHHi. [7]
IIpobnemu B 06macTi Teopii i METOAUKH Xy-
IOXHBOT IMIATOTOBKH W €CTETHYHOTO BHUXOBAHHS
crynentiB nocaimkye JI. M. ['eeiinep. Bin ananizye
0COONMMBOCTI CcrenianbHOCTeH «XYI0KHUK-KHBO-
nicenpby» i «JluzaliHepy, po3risgac posib KOIbOpy
B 1X po0OoTi. Pi3Huus B miarorosui mMaiOyTHHOTO
XyIOXKHUKA 1 Tu3aliHepa 0a3y€eThCsl Ha Pi3HUX TPO-



¢eciiianx BuMorax, migkpeciroe J[. M. T'eBefinep.
JKuBomucerp Bifi HATypW OTPUMYE CIOKET 300pa-
JKCHHS, & BUKOHAHHS — II¢ BXKC IHIMBIIyallbHE
aBTOPCHKE TPAKTYBAHHS PEabHOCTI. XyIOKHUKH, SIK
MIPaBWIIO, TBOPATH iHTYiTHBHO. Jlu3aiiHepu OinbIine
cnupaoThes Ha Joriky. IIpy HaByaHHI Au3aiiHepiB
JKUBOTIMCY HEOOXiTHO IIe BpaxoByBaTh. Bce, 1m0
MOXXKHA PaIioHaLHO TOSICHUTH B >KUBOIIKCI, TTiJI-
XOIHTh IS MiATOTOBKU nu3aiiHepiB. JuzaitHep,
IepII 3a BCe, — MPOCKTYBAIBHUK, SIKUH MOETHYE
B c00i po3yMiHHS OCHOB JEKUIBKOX Tpodeciii, B
TOMY uMcii H XynoxHuka. [Ipoekty B anzaiini me-
penye TexHiYHe 3aBIaHHS, SIKEe OMHUCY€E yCTalleHi,
3arajJbHONPUIHATI, 3pO3YMiII CTAaHIAPTH 1 BUMOTH
10 MaiiOyTHHOTO BUPOOY. B yMOBax HaBYaIbHOTO
MpOIIeCy 1€ — 3aBAaHHs, MOCTABJICHE TIEIaroroMm,
10 HE BUKJITIOYAE 1HAMBiTyaJIbHOT TBOPUOCTIi, X04a
CTaBUTH 11 B )KOPCTKI pamku. PoboTa sik skuBomucLs,
TaK i Au3aifHepa € XyI0KHbOIO TBOPUICTIO, B OCHOBI
SIKOT — €CTEeTH3aIlisl HABKOJIMIITHKOTO CBiTY. [1] Po3-
BUHYTE, BATOHYCHE KOJILOPOBIIUYTTSD) € BAXKIIHBOIO
YaCTHHOIO KOKHOTO BH3HAYHOTO TU3aifHepa i KOX-
HOTO BHJATHOTO KUBOMHUCI. OCHOBOIO PO3BUTKY
KOJIODUCTUYHOTO MHCJICHHS MalOyTHIX AU3aiiHepiB
€ xxuBonuc. Ilig yac poOOTH CTY/IEHTH BHBUYAIOTH
3aKOHOMIPHOCTi 30pOBOTO KOJIPHOTO CIIPUHHSTTS,
OCHOBHI TUITH KOJIOPUCTUYHUX TAPMOHIH, OCBOIOIOTh
Pi3HI XKUBOTIMCHI MaTepiau. Y IeKOpaTHBHO-TLIO-
IMHHAX po0O0TaX BUPIITYETHCS 3aBIaHHS CTBOPEHHS
CaMOCTIHHMX KOMIO3HIIN y Konbopi. Baxko nepe-
OI[IHUTH 1 POJIb KOJIbOPO3HABCTBA, SIKE TPATUIIIHHO
BHUBYAIOTH JHM3aHEPH, a CTBOPIOBAIN XKHBOIIHKCIII,
y3arajbHIOKOYH CBill MPAKTHYHHUN TOCBIM. [2]

Ha neobxigrocTi nmpodeciiiHoi mkomu y Ha-
BYaHHI MalOyTHIX nmu3aiiHepiB Haronomrye B. S. [la-
HWIeHKO. TinbKU 0araToNiTHIN XyHOXKHIA BHIIKIT
JIa€ CTYIEHTY YyTTS KOMIO3WIIIHHOI piBHOBATH,
KOJILOPOBOI rapMOHii, HI0aHCIB TuTacTuku. OyH7a-
MEHTAaJIbHA XYJIOXKHS IMiJrOTOBKa — YyHiBepcalbHa
0a3a y BUKOPHUCTaHHI O1IBII CKIIQHOTO, HiXK OJTiBEIIb,
THCTpyMEeHTa — KOMIT 10Tepa. | Kol He XyI0KHHUK
BHKOHYE 3a KOMIT IOTEPOM POOOTY XyHOKHHUKA, IIC
onpa3y MOMITHO 1 ITO3HAYAEThLCSA HA pe3yibTaTi. [3]

ChorogHi HaKoNMM4YeHO OaratWii marepian i3
npoOsieM HaBYaHHS )KUBONHKCY, BBaxkae B. 10. Men-
BENIEB, MIPOTE HEAOCTATHHO NOCHIKECHI MUTaHHS
BIOCKOHAJICHHS METOIUKH BUKJIAIaHHS TUCTIATUTIHI
B cucteMi mpogeciiHOro HaBYaHHS IU3alHEpiB.
[IpoGnemy cnierudiku TU3aliHEPCHKOT OCBITH HEOO-
X1THO TOCITiKYBATH 1 aHATI3YBaTH, HE 3aMUKAIOUNCh
y paMKax TUTBKH CaMO1 TU3aiH-TisUTbHOCTI, a JU3aiH
pO3TIAIaTH B CHCTEMi CIIOPiTHEHUX BHIIB IMPE-
METHOI TBOPYOCTI, SIKa IEPETUHAETHCS 13 CUCTEMOIO
pi3HOMaHITHOTO cBiTY Muctents. [10]

IIpodeciiina ocBita nu3aiiHepiB Mae OyTH
IIMPOKO TPE/ICTaBIICHA B PI3HUX TUIIAX HABYAIBHUX
3aknaiB, yneBHeHuii 3. FO. Makap. HeoOxinHo 3a-
MIPOBAKYBAaTH HOBI METOJM HaBUaHHS ManlOyTHIiX
U3aiHepiB, SKi yeyHynu 0 3adopManizoBaHiCTh Ta
CYBOpY PEIJIaMEHTOBaHICTh HABYAJIHHOTO IMPOIICCY.
CroroiHI Nep)KaBHI CTPYKTYPH BKa3ylOTh OCBI-
TSAHAM-TIpAaKTUKaM, K HaBYaTH CTYIEHTIB oOpaHiit
npodecii, SKi AUCIUILTIHN BBaXXaTH HEOOXITHUMH,
pamaTh 3aMiHUTH TBOp4Yuii koHKYpc Ha 3HO 3 Gio-
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JIorii. A THM 9aCOM CKOPOUYYEThCS TEPMiH BUBUCHHS
dbynnaMeHTanbHUX 1 TPOPECiHHO OPIEHTOBAHHUX
JUCIUILTIH. bpak nep>xaBHoro QinaHcyBaHHS IpH-
3BOJIUTH JI0 TOTO, 1[0 3aHENAIal0Th CEPHO3HI IITKOJIH,
a HaTOMICTb 3’ SIBJISTFOTHCSI IKOJT-OTHOJICHKH, Pi3HO-
MaHITHI IPUBATHI TYPTKH Ta Kypcu. Bukmnanau crae
BXe He mpodeciero, a «xobi». Bennka KimbKicTh
M3aifHEPCHKUX MTPOEKTIB CHOTOHI TPIIIUTH KiTUEM,
CKJIEKTH3MOM, KOMITUIALIEI0, a CydacH] qu3aiiHepH
31e01IBIIOr0 HE 3HAIOTHCS Ha iCTOpIi, TpaguIlisx,
BJIACHIH KyJBTYpi, B pe3yJbTaTi — MPOIYKYIOTh He-
nopeuHocTi. TUTbKH B poIeci HAaBYAHHS, OCBOEHHS
Teopii 1 MPaKTUKK TU3aifHy B MOJIONOT JTFOMUHHN BH-
pOOJISAIOTECS TBOpUE MHUCICHHS, (haxoBa MancTep-
HICTb 1 KyJIBTYpHO-ECTEeTHYHHMH cMmak. J{n3aiinep
Mae OyTH OCBIYEHHM Yy CBOil mpodecii Ta HECTH
BiJIMTOBIAAJIbHICTh 32 CTBOPEHUH HHUM MPOAYKT. [8]
OnHi€ro 3 MPUYKH HU3bKOT KOHKYPEHTOCIPOMOKHOC-
Ti MpomyKIlii 6ararboX BITYM3HSIHHUX ITiAMPHEMCTB
3. IO. Makap Ha3uBae i HeOCTaTHE Au3aiiHEPChKe
odopmnenns. Ha fioro aymky, 1e mpu3BOAHUTE 10
BTpATH HaIllOHAJIBHOI iMeHTH(IKAIlT Ta IPIOPUTETY
YKpaiHChKO1 KyJIBTYpH y pi3HHX cepax *KHUTTS.
VY cucremi ocBitH nu3aiiH — 3aci® (hopmMyBaHHS
CMaKiB 1 IHHICHUX Opi€HTAITiH JIFOIeH, 1110 B TIOAAJTh-
IOMY BIUIMBA€ Ha iHAWBIAyaTbHHUHA 1MiIK, CIIOCIO
JKATTS 1 CTUIIB MTOBEIIHKH 0COOMCTOCTI. [9]

BukJjag ocHOBHOro marepiany A0cCaiTKeH-
Hs1. MeTa XyJJ0’KHbOI 0CBITH — BUXOBAaHHS KBaTi(i-
KOBaHOI'0 MalCTpa BUCOKOI KYJIBTYPH 1 TOCSITHCHHS
HUM HAIlOBHEHOTO CMHCIIOM XUTTA. ChOTOAHINIHI
BHUMOTH 1 JT0 BUKJIa/1a4a, i 10 CTy/IeHTa — KOMITETEeH-
uii. I e He ocBiTa, a PO3yMiHHSI Cy4aCHOTO TEMITY
kuTTs. [lemaror Mae He TUTBKH 30araTUTH CTYICHTA
3HaHHAMH, @ U CTBOPUTH YMOBH [JISi BHXOBAHHS
OCBIYCHOT0, TBOPUOTO, MHUCISYOTO (axiBis. bes-
YMOBHO, 3HaUHY POJIb Y CHCTEMI HaBUYAHHS BiJirpae
0COOHCTICTh BHKJIaJada — HOro OcBiTa, TBOPUMH
MIOTCHIIiaJl, BUXOBAHHS, BMiHHS TOYHO BiITYKYBaTUCS
Ha IMOTpeOH Jacy, earoriayna MeTouka, 31aTHICTh
MepesaT CTYIEeHTY podeciiiHy MaiicTepHICTh. 3a-
BIaHHSM I1E/Iarora € JOIMOMOI'TH CTYJCHTY B 0COOUC-
TiICHOMY PO3BUTKY: HABYUTH CAMOCTIHHO 37100yBaTH
3HAHHS, aHAJI3yBaTH HAOYTi 3HAHHS i KOPUCTYBATHUCS
HHMH — TBOPHUTH CBOI BapiaHTH pillleHb i3 Oe3uii
BIIOMMX KOMOIHALIIH.

CydJacHi Jep)kaBHI HOPMAaTHBH CYTTEBO ypi-
3aJId TOAWHU aKaJeMIYHUX JHUCIUILIIH 32 PaXyHOK
HOBUX IPEIMETIB, AKi aKTUBHO BIPOBAIKYIOTh
IHHOBAIliHI TEXHOJOTii y HaBYaJbHHUH IMpOIEC.
HeoOxinHO mepernsHyTH CTAaHIAPTH METOIUKHU
BUKJIAIaHHS KUBOITHCY, Ki 30eperiucs 3 4JaciB
3aCHYBaHHS MEPIINX «MHUCTEIBKNX» HABYAIBHUX
3aKianiB i skuM yxe Mmaibke moHan 200 pokis, i
TpaHcPOPMYBaTH aKaJAeMidHy AUCHUILTIHY <«Ku-
BOIIHCY» Y OLNTBII MPUAATHY U CyYacHOTO JKUTTA
CTPYKTYpyY. Y IIPAKTHUIll BUBYCHHS XYJOXKHIX JUCIHU-
TUTiH 33 CTAPOIO CHCTEMOIO MaJIO YBard MPHIUIIETHCS
3JIy9CHHIO CTYICHTIB 0 CaMOCTIHHOT TBOPYOi Ii-
SITbHOCTI. BUKIIaTaHHS B OCHOBHOMY CITUPAETHCS HA
PeTpOAYKTHBHE MICIICHHS, SIKE HE CIIPHSIE PO3BUTKY
TBOPYOi 1HIWBITyabHOCTI. SIK TIpaBwMIIO, MpOrpama
JKUBOITUCY 32 KIIACHYHOI0 METOAMKOI B OUIBIIOCTI
ykpaiHchkux BH3 ckimamaeTsest 3 JOBrOCTPOKOBUX
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0ararorIaHOBUX IOCTAHOBOK, IKi BHKOHYIOTBCS Ha
BeIMKOMY (OpMarTi MpOTATOM ceMmecTpy. Alie Bpa-
X0BYyr04Hr Opax yacy (B KuiBcbkomy HalioHaJIbHOMY
VHIBEPCHUTETI KYIbTYpH, HalpUKIIAI, OOCAT 4acy,
BiZIBEICHOTO Ha AUCUHUILTIHY «OKnuBOTIHCY» Kadenporo
rpadiuHoro nuzaiiny, 20—-24 roguHu Ha cemectp),
BUHUKa€ HEOOXiTHICTh peopMyBaTH cHCTEMY Ha-
BYAHHS KUBOITHCY BiIIMOBITHO TO HOBUX YMOB.

3aHATTS 3 )KUBOIUCY IMepea0ayarTs 0e3mo-
CepeIHE CIIKYBaHHA CTYACHTA 3 BUKJIAIadeM, [0
BHKJIaJad IIiJl 4yac Horo mepemae cBOi mpodeciiii
3HaHHA 1 BUNTH NMPAKTHYHUM YMIiHHAM. Y Tporeci
3aHATh GOPMYIOTHCS TapMOHINHE CIIPUWHATTS
peanpHOCTI 1 mpodeciiiHa KyJbTypa MaiiOyTHBOTO
¢daxiBus rpadivHoro ausainy. JKusomnucHe 30-
OpakeHHSI — BiOOpaKEHHS peaTbHUX TPUMIPHUX
00’€KTiB i3 X BJIACHUM KOJHOPOM Ha JIBOMIipHIN
00pa30TBOPYIN IUIOLIMHI 3 YMOBHO B3 THMH KOJIip-
HUMU CTIOMy4YeHHsIMH. KoMITO3u1lis, iHAMBITyabHa
rpadidHa MOBa, TUHAMIYHICTh BUKOHAHHS, KOJipHA
rapMOHisl — CKJIaJI0Bi, HAHOLIbII Ba)XKJIMBI IIPU Ha-
BYaHHI CTYJICHTIB — MalOyTHIX rpadiuHux au3aii-
HepiB — xxuBonucy. [le — 3aranbHa, aje i JocTarHs
niaroroska. TpuBana oOpoOKa i «3aKiHYEHICThHY
JKUBOTICHOT pOOOTH, peTeibHa MpopoOKa aerajeit
HE € CYTTEBOIO JUIS TU3aifHEepa, 1 HeMOIIIBHO BUMa-
TaTH BiJl CTY/JICHTa BUCOKOTO «aKaJEMIYHOTO» PIBHSI
BUKOHaHHS poOiT. [y rpadignoro nusaitHepa «3a-
KIHYEHICTBY» POOOTH — OpTraHizamis Jucta. Y sKii
6u coepi daxiBelb y NOAANBLIIOMY HE IPalIOBaB,
YU TO TIe ToJTirpadivyHa MpoAyKIIis, un web-au3aiiy,
pexiama, maKyBaHH, Bi3yaJbHUHA CTHJIb MPOIYKTY
3MI, BiH 3aBKH Oy/ie CTUKATUCS 3 IOHSATTIMH, TKUM
YYHTB KHUBOIUC, — KOMITO3HIIisl y POpMaTi, Mporrop-
1ii, hoopma, TOH, KOJIip, KOJIOPUT.

Ha 3aHATTSAX 3 )HUBOMKCY CTYICHT Ma€, mpa-
ITIOIOYH 3 HATYPOIO, BYNTHUCS y3arajJbHIOBATH (HOpPMY,
mpuOuparoyy 3aiiBi ApiOHUII ¥ neTai, 3MiHCHIOBATH
HOIIYK OPHUTiHAIBHOI rpaghiuHOT MOBHU, CTBOPIOBATH
XyIOXKHIH 00pa3. HallBayKIMBIITUM KOMITOHEHTOM
TBOPYOTO MHCJIEHHS CTyICHTa € BMIiHHSA OauuTH
TBOPYY poOJIeMy Y BUPILIIEHHI TIOBCSIKJICHHUX 3BU-
YaliHUX 3aBJaHb i PO3MIMPIOBATH PAMKH 3BHUYANHOL
iHdopmMmartii. Y TBOpuOMy mporieci BiACyTHS JIOTiKa.
IHOMI BUHUKAIOTH HOBI YMOBH, SIKI HEMOXJIHBO TIc-
pendadnTi, — HEOOXiTHICTh POOUTH y3arajabHEHI
BHCHOBKH, BUOMPATH HAWOINBIN AOMITBHUN MUISX
BUPIIICHHS 3aB/IaHb, OCBOIOBATH PI3HOMAHITTS BH-
pa3HUX 3aco0iB i IPUHOMIB.

He Tinbku Marepian HaBYaHHS € BOYKJIMBUM, a
i ¢opma, B sIKii BiH NOAAETHCS. ABTOp CTarTi, Xy-
JIOKHUK-TIPAKTHK 13 BETUKAM JOCBIIOM 1 BUKIIaaad
PHUCYHKY 1 XHUBOTHCY Kadeapu rpadigHOro qu3aiHy
KuiBchKOTro HalliOHATBHOTO YHIBEPCUTETY KYJIBTYPU
(KHYKiM), peaizye eKkcCriepuMeHTaIbHY TPOrpamMmy
3 JKHUBOIHCY — «MIKC» 13 XyIOKHIX AUCITUTIIIH:
JKUBOITUCY, KOMIIO3HIIi1, pPUCYHKA, KOJTbOPO3HABCTBA.
IIporpama nmodynoBaHa Ha 4epryBaHHi 3aBJaHb 3 Ha-
TypH, TIaM ’Ti Ta YSBH, CTHIII30BAHOTO 300payKCHHSI
peanbHUX 00’€KTiB. 3aBIaHHs c(hOPMOBaHI 3a TeMa-
MU Pi3HUX IUCIUIUTIH. TeMH KOJIbOPO3HABCTBA —
JIOATKOBi, OCHOBHI, aXpOMAaTHYHi, XpOMaTH4HI,
TEILTi, XOJIOIHI KOJIbOPH; KOMIIO3HIIIT — JUHAMIKA 1
CTaTHKa, PUTM 1 METP, CUMETPIs i aCUMETPisl, KOHTP-

acT 1 HIOAHC; PUCYHKa — JIiHis, TUIOIMHKHA, 00’ €M,
CBITIOTiHB, ¢akTypa. TeopeTudHe i IpaKTUIHE
3aCBOEHHS OCHOB IIMX AMCLUILUIIH y MOEJHAHHI 3
JKUBOTIICOM PO3BHUBAE B CTYACHTI MPaKTUIHI HABH-
YKH 1 YyMiHHS, CIIpsSMOBaHi Ha mpodecito rpadid-
HOTO Ju3aifHepa, — MUIICHE CIPUHHATTS HATYPH,
PO3YMiHHS TIOHATH KOMITO3HIIii, PUTMY, TIPOTIOPIIiii,
KOJIOPUTY, 3MaTHICTh OCATTH 1 peai3yBaTH XyI0XKHii
3a]lyM; BYUTh 3aKOHAM TapMOHIi, puiioMaM CTH-
mizarii, Tpancgopmartii i abcrparyBanus Gopmu,
BOJIOMIHHIO 00Pa30TBOPUYMMHU TEXHIKAMH; BHXOBYE
€CTETUYHHH CMaK.

JKuBomnuc 3 HaTypHu — JAOKyMEHTalIbHe 300pa-
JKEHHS 00’ €KTa — J]a€ CTYACHTY MOXKJIMBICTh BUBYH-
TH 13aCBOITH Ha NPAKTHIli 3aKOHOMIPHOCTI IIACTHKU
1 KOHCTPYKTHUBHOI TOOY0BH (POPMH, TPUHIIAIIN B3a-
€MOIi{ KOJTLOPiB, XapaKTepHi 0COOTMBOCTI CBITIOTIHI
3a pi3HUX YMOB OCBITJICHHS, 3aKOHH TOHAJIBHOTO Ha-
TTOBHEHHS YKHBOITUCHOI poOOTH. 3aBIaHHS 3 TIaM’Ti
Ta ySIBH TPEHYIOTh Bi3yalbHY 1aM’sITh. BinOyBa€eThCst
y3araJlbHEHHS 1 KOHKpeTH3alis iHdopmanii, ska
YTPUMYETBCS B TIaM’SITi. 3aBIaHHs 31 CTUITI3aIlii BU-
XOBYIOTh Y CTYJCHTI PO3YMiHHS 1 IPaKTHYIHE 3aCTO-
CYBaHHS TaKUX IIOHATB, SIK KOMITO3HIis y popmaTi Ta
HITICHICTD 300pa)KeHHSI, @ TAKOXK CIIPUSIOTH ITOTITYKY
3HaKOBUX (hOpM — TpaHCchopMaIlii peasiCTHIHOTO
300paKeHHS Y CBOEPIAHUHA cUMBOJI. J{J1s1 CTBOpEHHS
XyI0XKHBOTO 00pa3y HalOiIbIIe 3HAYSHHS MA€ CITiB-
BiIHONICHHST MK THM, IO CIPHHMAETHCS OKOM, 1
TUM, [0 BUHUKAE Y CBIIOMOCTI JIFOMUHH.

3 oy Ha Opak 9acy, BiIBEIEHOTO Ha >KH-
BOIKC CY4YaCHUMH [I€P)KaBHUMHU HOPMATHBAMH,
mporpama nepeadadae KOPOTKI TUHAMIYHI MOCTa-
HOBKH 1 IIBUJIKE BUKOHAHHS 3aBiaHb. lle crpuse
camoopranizaiii cTyaeHTa, KOHIIEHTpaIlii yBaru,
PO3KpiNa4eHHIo B crioco0ax BiATBOPEHHS 300paxeH-
HS Ha TUTONIMHI 1 TEXHIYHUX MpUHoMax. 3aBIaHHS
CTy/IeHTa — TIEPEOCMUCIIUTH 1 mepeOymyBaT CBii
JIOCBiJI, BAKOPHCTATH NMPAKTHYHI YMiHHS, HABUUKH
1 abCcTpakTHI 3HAHHS.

BucHOBKH 3 1aHOro AociaikeHHs. Busna-
YEeHO MicLe 1 PoJIb KUBOIIMCY B Cy4acHiil cucremi
HaB4YaHHA rpadivaux mu3aiiHepis. JloBeneHo Heoo-
X1IHICTB iHTETpAIlliT aKaJIeMiYHOTO Ta IHHOBAIIHHOTO
MiJXOMIB Y HABYAHHI AUCIUILIIHI. Y 3B’S3KY 3 LM
BHHHKJIA HEOOX1THICTh y pO3p00Ili HABYAITLHOT TIPO-
rpaMu 3 )KUBOIIHCY, CIPSIMOBAHOT Ha BJIOCKOHAJICHHSI
(axoBOi MiAroTOBKM rpadivyHUX Au3aiiHepiB i3
ypaxyBaHHSIM HOBUX 3aITUTIB CYCITIILCTBA 1 0COOIH-
BocTel mpodeciiinoi AisutbHOCTI. JI7s TOCATHEHHS
MIOCTaBJICHOT METH 1 BUpiLICHHS 00YMOBIICHHX HEIO
3aB/IaHb 3Ha00MIIOCS 3BEPHEHHS 10 Psily MPAKTHY-
HUX JTOCITITHAIIBKAX METOMIB. AHAI3 TPOOIEMH J10-
3BOJIUB KOHKPETU3YBATH CKIIaJ CJICMCHTIB HABYAJIb-
HOT IIpOTpaMu Ta iX B3a€MO3B’ 130K, 3alIpOIIOHOBaHA
aBTOPOM CTaTTi HaBYAlIbHA MpOrpama 3 KUBOIHCY
Oyrna 3anpoBapkeHa kadenporo rpadivHoro aAu3ainy
KHVYKiM. XXuBonuc 3a 11i€lo mporpamMoro BUKJIaaa-
€ThCsI HMHI Ha TIEPIIIOMY, IPYTOMY 1 TPETHOMY Kypcax
(1’ sTh ceMecTpiB). 3aBIaHHS IpOrpaMy NOOyI0BaHi
Ha OCHOBI B32€MO3B’ 3Ky JKUBOIIHCY 3 TPEAMETAMH
podeciiftHOTO MUKITy — KOMIIO3HIIEI0, PUCYHKOM,
KOJIbOPO3HABCTBOM. [HTErpallis XyJoXKHIX TUCIH-
IJTiH — BaJIMBUH (DakTop omTUMI3aIii mpoiecy



HaBYaHHS, MMABUIIEHHS WOTO PE3yIbTaTUBHOCTI,
YCYHEHHS TIEpEeBaHTaXCHHSI CTYICHTIB. 3a MiACyM-
KaMU MPAaKTUIHOT POOOTH 33 CKCIIEPUMEHTAIBHOIO
HABYAIBHOIO MIPOTPAMOIO € IIiJICTABH BBAXKATH, IO
HaBe/leHa METOIMKA BUKJIQAAHHS KUBOITUCY PO3BU-
Ba€ B CTYJICHTI 3[JaTHICTH JI0 aHAi3Y, CHCTEMaTH3aIlii
HaOyTHX 3HaHb, IEPEPOOKU Ta CHHTE3Y iHPOpMAaIIii,
(hopmMmye SKOCTI, KOTPi PO3MIHPIOIOTh MOKIUBOCTI
TBOPYOT 0COOMCTOCTI Y ITOJAJIBINI i KOHCTPYKTHBHO-
rpadigHii poOOTI HAI JU3AHH-TIPOSKTOM.

IlepcneKTUBH MOAANABIIMX PO3BiAOK Y
JlaHOMY HampsMKy. HoBi MeTomu XydOXKHBOI ITiJI-
TOTOBKHM MaiOyTHIX (axiBIliB rpadidHOro Iu3aiHy
MOXXYTh OyTH 1HTETPOBaHI B HABYAJILHI MPOTPAMH
IUTSL yCYHCHHS ICHYFOUHX HEJIONIKIB, a Pe3yABTaTH J10-
CJIiIKEHHS TIOKJIAZICHI B OCHOBY IPUHITUITIB (hopmy-
BaHHS IHTETPaIlifHOT CHCTEMU HaBYaHHS JKUBOIIHCY.
[IpuHOKUIIOBO HOBI HABYAJIHLHO-TBOPYI 3aBJAHHS
BpPaxOBYIOTh 3HAUEHHS OalaHCy MiK Cy0’ €KTHBHUM
KOJIIPHUM CHPUHHATTSAM, III0 HOTO PO3BUBAE SKUBO-
Hc, 1 00’ €KTMBHIMH 3aKOHaMH KOJIbOPY, SIKI BUBYAE
KOJIbOPO3HABCTBO, BYATh CTYIEHTA OyTyBaTH ITTICHY
KOMITO3HUIIIiHY KOHCTpPYKIIit0 B 3alaHoMy (opmari,
JIOTpUMYBaTUcs MaciiTaly i Mporopiiii eeMeHTIB y
300pakeHHI, i AIOPSIIKOBYBATH AETaI IT1JIOMY, IIIy-
KaTH 1HAUBIIyalIbHUH TpadiYHAN CTHIIH BUKOHAHHS.
Heo0xi1HO BUKOPHCTOBYBATH )KUBOIHC SIK 3aci0 ITi3-
HaHHsI IPH BUBYEHHI, CTIOCTEPEKEHHI ¥ TOCITi IPKEHHI
OTOUYYIOUOTO CBITY, CTABHTH B HaBUYAHHI aHATITHIHI
3aj1a4i, popmai3yBaTH i JOHOCUTH JIO CTYICHTIB HOB1
MIPaKTHYHI IPUHOMH ¥ HABHYKH, HAOyTi OCTaHHIMH
pOKamu, TOTIOMaraTi 3HauTH UIAXH 1X 3aCTOCYBaH-
HS y MaiOyTHIl npocdecii rpagiuHoro nusaiHepa.
ABTOpCBKa cCHCTEMA J1a€ MOXKITUBICTh ONTHUMIi3yBaTH
1 aanTyBaTH TPAAUIIHHI METOM BUKIIAJaHHS )KUBO-
IIHCY, CyMICTUTH 1X 13 HAYKOBO-00’€KTUBHUM I1J1X0-
JIOM JI0 KOJIbOPY Ta ITOETHATA OCHOBHI TEMH 0a30BUX
XyAOKHIX TUCIUTUTiH. HeoOXiTHIMI KOMITOHEHTaMH
IUSUTBHOCTI TU3aifHepa € MPAaKTUYHI BMIHHS 1 HABH-
yki. CamMe TOMY HOJIaJTbIIe BIOCKOHAICHHS Cy9acHOL
MIpOTpaMu KUBOMUCY s rpadidHuX Au3aiHEepiB
nepen0avae BUKOHAHHS IICBHUX 3aB/IaHb 3 )KUBOITUCY
i3 3aCTOCYBaHHSIM TPO(ECIHHOTO KOMIT IOTEPHOTO
nporpamuoro 3abesneueHus: Adobe Photoshop,
Adobe Illustrator, Corel Draw, 110 € Ba:KJIUBUM IS
PO3BHUTKY MpodeciiiHuX BMiHb 1 HABUYOK CTY/IEHTA.
Ane i BUKIIagady, i CTYIEHTY HEOOXiJTHO pO3yMIiTH,
0 HOBITHI TEXHOJIOTIT — JUIIe 3aci0, cydyacHUH
THCTpYMEHTAapiH IS BTUICHHS 32{yMiB, HApOHKEHUX
TBOPYOIO OCOOHUCTICTIO.
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